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FIELLTH [VxA Y 7] BBEFOoNDT ENE . LarL, 204
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OBMEMEIIER L, BT RZ D LICFOERLELET L, 200, T
[PxA Y 7] BT LEENLORFEIZOWTHERT %,
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33



FRRY, VoA VAR - BEWICENE BIRT i o RM e LT
RAOENTWE, Tz, BT TIE. WREORHEHRICB VT, FHiClE % %k
WEEERR U F LAY —L, GNOBEEZEZY oA YPEIENL 2k
W BICPEORME L CGRHES N TW5 % L L, WEEOF T s o
F LAY —OFHRTOMBRMEDOENEEZ R 5L, KBIZZEIBIINLD72
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OF 2 A7 =LV oA VIEEVIZHETHONAMTLE LTEINE ). L
L. BF 2 AY —OFEAKDH S 2% DM, BESITWZE N = -
AAAYOFEEFHEATAHHEIBNT, Vol Y IEFOFEFZZITANDS S
EWNTEY, —EROITEL S, TOBE, BT = A ¥ —" “Janel will you hear
reason? -+ because, if you won't, I'll try violence?” (Jame Eyre 271) & R~ A G121,
VA VOBBEEETINDLIICEZ LS L RIMISIINICHFZTT
bbb L9 LT EORLENRMEBIAEN TS, 72, BT LHMFT
HHY A LTS A, BHEOMEBR LI LA L) ET50F x
AY = DRBIIRENT VD, b LY A VDTS TREZZEEICHEHRL, A
DAEENDL Z E DB VFERZ Mz TCwize Les, [y - 7] i3t
DML T CWFELE LTRSS N2 E Ltk v, HDWid, mfEmico
Fr Ay —EEEZ AV, MESCKE (FN—H) 25 —FHT, Y=
ML L7 RS SO/ A R AUE, Yo A U ATEEN - Hhaiico
F LAY —HBT DD LG, B HE S 2 REL LT
R ENLTEMESLH D, L L. 2 OWEEAHI LD BB R % 3
LHDIZEEFHVDIE, VoA UHART [EROFEM]| (forbearance) |2
HHEEZHLND,

[EHREORM] Lk, ¥ x4 YHFNPHICHE > T2 FEERTRKAANL
VN = Y AWLEARZLDOT, EHMNICZITANLDOTIE R, Y EVE
O LA ERT Do 2O [EBEOKEM] 2FO~L V25, BARIZE 2%
FTHFHFEROLBETRT, VoA VIFRO L H M EFa <,

“Why,” thought I, “does she not explain that she could neither clean her nails

nor wash her face, as the water was frozen?” (Jane Eyre 51)
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DFER] 1IZDOWT, KD L) 12D,

“Yet it would be your duty to bear it, if you could not avoid it: it is weak and
silly to say you cannot bear what it is your fate to be required to beat.” (Jane

Eyre 53)

L2Ly oA i, IMBE LTREIFONIREEE2LS, N U OREE 2 B ¢ X
EN RV

“I could not comprehend this doctrine of endurance; and still less could I

understand or sympathise with the forbearance she expressed for her chastiser.”

(Jane Eyre 53, SEFAIEE )

COEINI ALY DPHFATE [FEHEOKM] (forbearance) % FHWVT, ¥ x
A3 F 2 A8 —OBERLITVEREWISZT AN, ZAOBRE #7125
CHEBEEA . ZADREBEE VI FERIZ, BIZT7 2 I = AL BLPEZR
FTRTTHRL [EFEORKM] I2X>T, ZADREODEZWEIZLAZDZES
Do

Fo. AL E TREORME] B2 BB 20EH B2 LML L Tl
N, BEOYzyy— - a—VIZINb 7z b 058 e b2 b, ALY
PPN TEL > T LE 270 Y FOMPETNVTH Y | fRithIIc
HOLCLDELEONDLEN Y, AL ULV fEE e T L v )RR,
29 LB A e b ORBIIHKT B 70 v T ORHAITRIB E T W
LHOTRZVESLI I 2% ), HIEWEZZ2E&L [YVoA Yy - 7] 2#L
T, 78 T RNICHO 7 ERMERIL Twb vy T L7,

ZL T ZXEMNT 270 7OED I, KIZHHTZY 24 P O%F
PO LHAMDZENTE D,

Women are supposed to be very calm generally: but women feel just as men

feel; they need exercise for their faculties and a field for their efforts as much as
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their brothers do; they suffer from too rigid a restraint, too absolute a
stagnation, precisely as men would suffer; and it is narrow-minded in their more
privileged fellow-creatures to say that they ought to confine themselves to
making puddings and knitting stockings, to playing on the piano and
embroidering bags. It is thoughtless to condemn them, or laugh at them, if they
seek to do more or learn more than custom has pronounced necessary for their

sex. (Jane Eyre 100)

TUrTO [V A v 7] ICBTARIEH~OEY X, YA v %@EL
THEHSNTBY . SORBIEN, 70y T HLHEoHBE B2 kD
TRETH Do Lol TN ITHER 2 BEAOLEL L CTHidr b D TlE R
L TERORM] L LTflsh, YA Y ONERZRRSIZEZ SNah
SHMEEVWINYE—T Y M2 52 T, BRZBATEL OFEIZEL
Avt—=2Eh ) MERDE CEFHBE SN TV DD TIERWIES ) 2%

—Ji, == 7 - N7 ETAREZFIHICR L, BlceT ATy
DBV IIFHE L EXOT LB THA LFHMI L2255 b, kDL H IC#H %2

%0

She will write in a rage where she should write calmly. She will write foolishly
where she should write wisely. She will write of herself where she should write

of her characters. She is at war with her lot. (A Roow of One's Own 63)

Now, in the passages I have quoted from JANE EYRE, it is clear that anger
was tampering with the utegrity of Charlotte Bronte the novelist. She left her
story, to which her entire devotion was due, to attend to some personal
grievance. She remembered that she had been starved of her proper due of
experience-she had been made to stagnate in a parsonage mending stockings

when she wanted to wander free over the world. Her imagination swerved from
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indignation and we feel it swerve. (A Room of Oné's Own 66)

TVTIZEIUE, MEERGORBIENEANAY 24 V&2 @E U T, #EICRB S
TWwrEWndH, 2F0), P 370y TORRELL->TBY., (ESLEE
D FOHMEDTST EL LT, SEVER AWML BV LML LCE#T 5
CEDEEL LS o Twd, 21U LTV 7iE, R 19 ERLOIERTH S
AL A =AT A YR PVAMDIIRT LI BHAIPEEOFNS
HEL, ENZTNAMBEOWHEEZFD, WREOH THL D NEZHRA TV S50
LIV L ONDIERTZEDN, LVENLDOTHL ETRT S,

The characters of a Jane Austen or of a Tolstoi have a million facets compared
with these. They live and are complex by means of their effect upon many
different people who serve to mirror them in the round. They move hither and
thither whether their creators watch them or not, and the world in which they
live seems to us an independent world which we can visit, now that they have

created it, by ourselves. ( “Jane Eyre and Wathering Heights” 186)

=R L. TV TRRIEMIN TR 2 B AW 2@ L CEBET 5
CEE, OB THELLI AR L TVWDL LI RZD, LAl
X, 7Y T OEESWREO BRBENRF ¥ T 7 ¥ — D) TV G &2 i
TWVLRIZED L, SR8t E R TwEsE L, Iz [FRE] (i
rity) THRWEFHH L TWADTIEZRWVES D Ho

EHIT, TV TIMEROWREEBIZE L T, RO LIBT3,

A novelist, we reflect, is bound to build up his structure with much very
perishable material which begins by lending it reality and ends by cumbering it

with rubbish. ( “Jane Eyre and Wathering Heights" 185)
., ERDPWERE T A Kb ) X3 ARE 2 B O TAT R fili il
Bl HEEB L Vo RERE ML L TR R) 7 71 AN —

HT ENHWREOEEERLE BN EIRL ) VAT 2 EATVAZ EZRIEL
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TORRVEHRH L TVLDOTRAVESL ) Do LL, TH Y THZOREE
Wik L. ZH LA TEGANMERE L7200 Y1 Ly M THY, 7
71X 2% “her finest novel” (“Jane Eyre and Wuthering Heights” 188) & 75 < &Hili L T
Vo

CIT, N7 Ta YT OREO/NRIEE & FHET A 7ER. [V 1 L
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b, G S HRE D LBERT 5. DN VT LADDOMEICER L&
O, HILLARDTICAESIKI ) Ldreuaf Y flirhWiETH 5,

[4 Ly M V=2 —DERERELIIOVTOREHRIFEL CFES N
WIEEBR XS BT H BN, ISR LERE, SR TT L &
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HOFRIEZZWL 0D, HZrd b RN $ 2 I L 555508
HoNb, TZ T, DVIDBFHLLHMAL o7 [V 4 Ly M % & G
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(K= Zx=a2x)lV) I2LoT, HOEOHEL SEDDILFERORE
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L L, V= — 3RS &0 ) BEFO LIS L > TOFRERFEAIL Z & 7
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Ay 27] TERERILYVMELRCERL2E-720F 2 25 — & HAOIM
FEEBRIY 2 A UPREIENDR R THLTELT 2 2L FbLN TV LA,
W= = EHGOFE RN LEET LI ENS, PICTI 2T N5D
B EZITTEV2 500, HRIZBHICEEIEKF L T ARnZ La%bh
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E 512, ODealZ XU, BHAY L LTONL—2 — 13554 L ZBIHTH
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RY LRy 7 OFEFLTHAE L TEH RO 721300 OE, ~F LRy 712
Lo T % 284 ENBICHLERD LR L AIC8bILS b, “Let bygones
be bygones. I am unharmed: why should I bear malice?™ (Villette 132) &R0 5 % I
WCTH#DL, Ll BBV FOLV—Y =13 O0ODaadDFH) L), LT 4 -
TLhY (F7 85— Pay) ~OFEFIOWTHLIGEL, KO L HIZFH
BERMEL TV D,

I disclaim, with the utmost scorn, every sneaking suspicion of what are called
‘warmer feelings: women do not entertain these ‘warmer feelings’ where, from
the commence-ment, through the whole progtress of an acquaintance, they have
never once been cheated of the conviction that to do so would be to commit a

mortal absurdity: nobody ever launches into Love unless he has seen or

39



dreamed the rising of Hope's star over Love’s troubled waters (I/illette 282)
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Reader, if in the course of this work, you find that my opinion of Dr John,
undergoes modification, excuse the seeming incon-sistency. I give the feeling as
at the time I felt it; I describe the view of character as it appeared when

discovered. (1illette 214)
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